
Рɢɬɨɪɢчеɫɤɢɣ ɩаɦяɬɧɢɤ вɬɨɪɨɣ ɫɨɮɢɫɬɢɤɢ 

ȿ.Ⱥ. Ɇɚɤɨɜɟɰɤɢɣ, ɋɚɧɤɬ-ɉɟɬɟɪɛɭɪɝɫɤɢɣ ɝɨɫɭɞɚɪɫɬɜɟɧɧɵɣ ɭɧɢɜɟɪɫɢɬɟɬ 
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 ȼ ɞɨɤɥɚɞɟ ɜ ɤɚɱɟɫɬɜɟ ɩɚɦɹɬɧɢɤɚ ɪɢɬɨɪɢɱɟɫɤɨɝɨ ɢɫɤɭɫɫɬɜɚ ɚɧɚɥɢɡɢɪɭɸɬɫɹ 
«Ʉɚɪɬɢɧɵ» Фɢɥɨɫɬɪɚɬɚ ɋɬɚɪɲɟɝɨ [11]. ȿɫɥɢ ɡɧɚɱɟɧɢɟ «Ʉɚɪɬɢɧ» ɞɥɹ ɢɫɬɨɪɢɢ ɢɫɤɭɫɫɬɜɚ 
ɫɬɚɥɨ ɜɩɨɥɧɟ ɨɱɟɜɢɞɧɵɦ ɭɠɟ, ɩɨ ɦɟɧɶɲɟɣ ɦɟɪɟ, ɧɚɱɢɧɚɹ ɫ ɪɚɛɨɬɵ И.ȼ. Ƚёɬɟ [8, ɚ ɢɡ 
ɛɨɥɟɟ ɫɨɜɪɟɦɟɧɧɵɯ ɢɫɫɥɟɞɨɜɚɧɢɣ, ɜɵɩɨɥɧɟɧɧɵɯ ɜ ɷɬɨɦ ɤɥɸɱɟ, ɫɦ. ɨɫɨɛ.: 10], ɟɫɥɢ 

ɪɚɡɜёɪɧɭɬɵɣ ɢ ɨɪɢɝɢɧɚɥɶɧɵɣ ɮɢɥɨɥɨɝɢɱɟɫɤɢɣ ɚɧɚɥɢɡ ɩɪɨɢɡɜɟɞɟɧɢɹ ɫ ɩɨɡɢɰɢɣ 

ɫɨɜɪɟɦɟɧɧɨɣ ɧɚɭɤɢ ɛɵɥ ɨɫɭɳɟɫɬɜɥёɧ ɜ ɪɹɞɟ ɪɚɛɨɬ ɇ.ȼ. Ȼɪɚɝɢɧɫɤɨɣ [ɫɦ., ɜ ɱɚɫɬɧɨɫɬɢ: 1-

4], ɬɨ ɪɢɬɨɪɢɱɟɫɤɨɟ ɹɞɪɨ ɤɧɢɝɢ Фɢɥɨɫɬɪɚɬɚ ɞɨ ɫɢɯ ɩɨɪ (ɡɚ ɪɟɞɤɢɦɢ ɢɫɤɥɸɱɟɧɢɹɦɢ [ɫɦ., 

ɧɚɩɪ.: 6, 9, 12]) ɧɟ ɫɬɚɥɨ ɩɪɟɞɦɟɬɨɦ ɝɥɭɛɨɤɨɝɨ ɢɫɫɥɟɞɨɜɚɧɢɹ. Ɇɟɠɞɭ ɬɟɦ, ɧɚ ɧɚɲ ɜɡɝɥɹɞ, 

ɢɦɟɧɧɨ ɪɢɬɨɪɢɱɟɫɤɢɣ ɩɨɬɟɧɰɢɚɥ «Ʉɚɪɬɢɧ» ɫɞɟɥɚɥ ɷɬɭ ɤɧɢɝɭ ɧɚɫɬɨɥɶɤɨ ɩɨɩɭɥɹɪɧɨɣ ɜ 
ɫɢɫɬɟɦɟ ɪɨɦɟɣɫɤɨɝɨ ɨɛɪɚɡɨɜɚɧɢɹ, ɱɬɨ ɨɧɚ ɦɨɝɥɚ ɫɨɩɟɪɧɢɱɚɬɶ ɩɨ ɤɨɥɢɱɟɫɬɜɭ ɫɩɢɫɤɨɜ 
ɞɚɠɟ ɫ «Ɉɞɢɫɫɟɟɣ» [1, ɋ.5]. 

 Ⱦɜɚ ɢɦɟɧɧɨ ɪɢɬɨɪɢɱɟɫɤɢɯ ɚɫɩɟɤɬɚ «Ʉɚɪɬɢɧ», ɫɜɹɡɚɧɧɵɯ ɫ ɫɢɦɜɨɥɢɱɟɫɤɢɦ 

ɢɡɥɨɠɟɧɢɟɦ ɨɛɳɢɯ ɩɪɚɜɢɥ ɤɪɚɫɧɨɪɟɱɢɹ ɢ ɫ ɢɫɤɭɫɫɬɜɨɦ ɩɚɦɹɬɢ, ɫɨɫɬɚɜɥɹɸɬ ɩɪɟɞɦɟɬ 
ɧɚɲɟɝɨ ɞɨɤɥɚɞɚ. 

 ȼɨ-ɩɟɪɜɵɯ, ɨɱɟɜɢɞɧɨɟ, – ɤɚɤ ɢ ɜ ɫɥɭɱɚɟ ɫ ɩɪɨɢɡɜɟɞɟɧɢɹɦɢ ɢɧɵɯ ɩɪɟɞɫɬɚɜɢɬɟɥɟɣ 

ɜɬɨɪɨɣ ɫɨɮɢɫɬɢɤɢ [7], – ɜɥɢɹɧɢɟ ɩɥɚɬɨɧɨɜɫɤɨɣ ɮɢɥɨɫɨɮɢɢ ɜ ɪɚɫɫɦɚɬɪɢɜɚɟɦɨɦ 

ɩɚɦɹɬɧɢɤɟ ɩɪɢɨɛɪɟɬɚɟɬ ɱɟɪɬɵ ɹɜɧɨɣ ɚɥɥɸɡɢɢ ɧɚ ɱɟɬɵɪɟ ɜɢɞɚ ɛɥɚɝɨɪɨɞɧɨɝɨ ɧɟɢɫɬɨɜɫɬɜɚ 
(ɫɪ. ɨɩɢɫɚɧɢɟ ɱɟɬɜёɪɤɢ ɤɨɧɟɣ ɉɟɥɨɩɫɚ (Ʉɚɪɬɢɧɵ I.30) ɫ ɮɪɚɝɦɟɧɬɨɦ ɢɡ «Фɟɞɪɚ»: 265b). 

И ɞɚɥɟɟ ɧɚ ɱɟɬɵɪɟ ɩɪɚɜɢɥɚ ɤɪɚɫɧɨɪɟɱɢɹ, ɫɮɨɪɦɭɥɢɪɨɜɚɧɧɵɟ ɬɚɤɠɟ ɜ «Фɟɞɪɟ»: 273d-ɟ; 
273ɟ; 265e; 273ɟ; 265d; 277b-c.  

 ȼɨ-ɜɬɨɪɵɯ, ɫɨɞɟɪɠɚɧɢɟ ɨɩɢɫɵɜɚɟɦɵɯ ɤɚɪɬɢɧ ɢ ɫɬɪɭɤɬɭɪɚ ɤɧɢɝɢ ɜ ɰɟɥɨɦ 

ɩɨɡɜɨɥɹɸɬ ɩɪɟɞɩɨɥɚɝɚɬɶ, ɱɬɨ ɚɜɬɨɪ ɢɫɩɨɥɶɡɨɜɚɥ ɨɩɪɟɞɟɥёɧɧɵɟ ɩɪɢёɦɵ ɢɫɤɭɫɫɬɜɚ 
ɩɚɦɹɬɢ ɫ ɬɟɦ, ɱɬɨɛɵ ɨɛɥɟɝɱɢɬɶ ɡɚɩɨɦɢɧɚɧɢɟ, ɩɨ ɤɪɚɣɧɟɣ ɦɟɪɟ, ɜɵɲɟɭɩɨɦɹɧɭɬɵɯ ɩɪɚɜɢɥ 
ɤɪɚɫɧɨɪɟɱɢɹ. Ɍɚɤ, ɜ ɷɤɮɪɚɫɢɫɚɯ ɩɟɪɜɨɣ ɤɧɢɝɢ ɱɟɬɜёɪɤɚ ɭɩɨɦɢɧɚɟɬɫɹ, ɧɚɩɪɢɦɟɪ, ɜ 
ɫɥɟɞɭɸɳɢɯ ɫɥɭɱɚɹɯ: ȼɜɟɞɟɧɢɟ; I.12; I.13; I.17; I.28; I.30. ȼ ɫɬɪɭɤɬɭɪɟ ɠɟ ɬɟɤɫɬɚ 
«Ʉɚɪɬɢɧ» ɬɚɤɠɟ ɨɛɧɚɪɭɠɢɜɚɟɬɫɹ ɪɹɞ ɫɜɨɟɨɛɪɚɡɧɨɣ ɫɢɦɦɟɬɪɢɢ ɡɚɞɚɱɚɦ ɨɛɭɱɟɧɢɹ 
ɪɢɬɨɪɢɤɟ: ɧɟɫɤɨɥɶɤɨ ɫɨɯɪɚɧɢɜɲɢɯɫɹ ɫɩɢɫɤɨɜ «Ʉɚɪɬɢɧ» ɢɦɟɸɬ ɱɟɬɵɪёɯɱɚɫɬɧɭɸ 

ɫɬɪɭɤɬɭɪɭ. Ȼɨɥɟɟ ɬɨɝɨ, ɞɟɥɟɧɢɟ ɞɜɭɯɱɚɫɬɧɨɝɨ ɬɟɤɫɬɚ «Ʉɚɪɬɢɧ», ɫɨɯɪɚɧɢɜɲɟɟɫɹ ɜ 
ɛɨɥɶɲɢɧɫɬɜɟ ɫɩɢɫɤɨɜ, ɩɪɟɞɩɨɥɚɝɚɟɬ, ɬɟɦ ɧɟ ɦɟɧɟɟ, ɤɚɤ ɷɬɨ ɛɵɥɨ ɨɛɧɚɪɭɠɟɧɨ ɇ.ȼ. 

Ȼɪɚɝɢɧɫɤɨɣ [1], ɬɭ ɠɟ ɱɟɬɵɪёɯɱɚɫɬɧɭɸ ɫɬɪɭɤɬɭɪɭ. ɇɚ ɧɚɲ ɜɡɝɥɹɞ, ɥɨɝɢɤɚ ɩɨɫɬɪɨɟɧɢɹ 
ɤɚɠɞɨɣ ɢɯ ɷɬɢɯ ɱɚɫɬɟɣ, ɢ ɫɨɞɟɪɠɚɬɟɥɶɧɵɣ ɢɯ ɧɚɫɬɪɨɣ ɪɚɫɤɪɵɜɚɸɬ ɡɚɦɵɫɟɥ Фɢɥɨɫɬɪɚɬɚ, 
ɤɨɬɨɪɵɣ, ɜɨɡɦɨɠɧɨ, ɫɨɫɬɨɹɥ ɜ ɬɨɦ, ɱɬɨɛɵ ɜ ɤɚɠɞɨɣ ɱɚɫɬɢ ɤɧɢɝɢ «ɢɡɨɛɪɚɡɢɬɶ» ɨɞɧɨ ɢɡ 
ɩɪɚɜɢɥ ɤɪɚɫɧɨɪɟɱɢɹ. Эɬɨ ɢɦɟɟɬ ɫɦɵɫɥ, ɜ ɬɨɦ ɱɢɫɥɟ, ɢ ɞɥɹ ɨɛɥɟɝɱɟɧɢɹ ɡɚɩɨɦɢɧɚɧɢɹ. 

 Ɉɱɟɜɢɞɧɨ, ɨɬɦɟɱɟɧɧɵɣ ɪɚɤɭɪɫ «Ʉɚɪɬɢɧ» ɹɜɥɹɟɬɫɹ ɜɫɟɝɨ ɥɢɲɶ ɨɞɧɨɣ ɢɡ, 
ɛɟɡɭɫɥɨɜɧɨ, ɦɧɨɝɨɱɢɫɥɟɧɧɵɯ ɭɱɟɛɧɨ-ɪɢɬɨɪɢɱɟɫɤɢɯ ɷɤɫɩɥɢɤɚɰɢɣ, ɤɨɬɨɪɵɟ ɦɨɝɭɬ ɛɵɬɶ 
ɨɛɧɚɪɭɠɟɧɵ ɜ ɩɪɨɢɡɜɟɞɟɧɢɢ ɜɢɞɧɨɝɨ ɩɪɟɞɫɬɚɜɢɬɟɥɹ ɜɬɨɪɨɣ ɫɨɮɢɫɬɢɤɢ. 

 Иɫɫɥɟɞɨɜɚɧɢɟ ɜɵɩɨɥɧɟɧɨ ɩɪɢ ɩɨɞɞɟɪɠɤɟ ɊГɇФ: ɩɪɨɟɤɬ № 15-03-00138 

«Аɧɬɢɱɧɚɹ ɥɨɝɢɤɚ ɢ ɜɢɡɚɧɬɢɣɫɤɚɹ ɢɧɬɟɥɥɟɤɬɭɚɥɶɧɚɹ ɬɪɚɞɢɰɢɹ: ɚɫɩɟɤɬɵ ɪɟɰɟɩɰɢɢ». 

Лɢɬеɪаɬɭɪа 

1. Ȼɪɚɝɢɧɫɤɚɹ ɇ. ȼ. «Ʉɚɪɬɢɧɵ» Фɢɥɨɫɬɪɚɬɚ ɋɬɚɪɲɟɝɨ: ɝɟɧɟɡɢɫ ɢ ɫɬɪɭɤɬɭɪɚ ɞɢɚɥɨɝɚ 

58



ɩɟɪɟɞ ɢɡɨɛɪɚɠɟɧɢɟɦ // Ɉɞɢɫɫɟɣ. Чɟɥɨɜɟɤ ɜ ɢɫɬɨɪɢɢ. 1994. Ɇ.: ɇɚɭɤɚ, 1994. ɋ. 274-313. 

2. Ȼɪɚɝɢɧɫɤɚɹ ɇ. ȼ. Гɟɧɟɡɢɫ ɢ ɫɬɪɭɤɬɭɪɚ ɞɢɚɥɨɝɚ ɩɟɪɟɞ ɢɡɨɛɪɚɠɟɧɢɟɦ ɢ 
«Кɚɪɬɢɧɵ» Фɢɥɨɫɬɪɚɬɚ ɋɬɚɪɲɟɝɨ. Ɇ., 1992. 

3. Ȼɪɚɝɢɧɫɤɚɹ ɇ. ȼ. Эɤɮɪɚɫɢɫ ɤɚɤ ɬɢɩ ɬɟɤɫɬɚ. (Ʉ ɩɪɨɛɥɟɦɟ ɫɬɪɭɤɬɭɪɧɨɣ 

ɤɥɚɫɫɢɮɢɤɚɰɢɢ)//ɋɥɚɜɹɧɫɤɨɟ ɢ ɛɚɥɤɚɧɫɤɨɟ ɹɡɵɤɨɡɧɚɧɢɟ. Кɚɪɩɚɬɨ-ɜɨɫɬɨɱɧɨɫɥɚɜɹɧɫɤɢɟ 
ɩɚɪɚɥɥɟɥɢ. ɋɬɪɭɤɬɭɪɚ ɛɚɥɤɚɧɫɤɨɝɨ ɬɟɤɫɬɚ. ɋɨɫɬ. ɢ ɨɬɜ. ɪɟɞ. Ɍ.Ɇ. ɋɭɞɧɢɤ, Ɍ.ȼ. Цɢɜɶɹɧ. 

Ɇ.: ɇɚɭɤɚ, 1977. ɋ. 259-283. 

4. Ȼɪɚɝɢɧɫɤɚɹ ɇ. ȼ. Fata libelli. ɋɭɞɶɛɚ "Ʉɚɪɬɢɧ" Фɢɥɨɫɬɪɚɬɚ ɨɬ ɚɧɬɢɱɧɨɫɬɢ ɞɨ 
ɧɚɲɢɯ ɞɧɟɣ // Аɧɬɢɱɧɨɫɬɶ ɜ ɤɭɥɶɬɭɪɟ ɢ ɢɫɤɭɫɫɬɜɟ ɩɨɫɥɟɞɭɸɳɢɯ ɜɟɤɨɜ. Ɇɚɬɟɪɢɚɥɵ 

ɧɚɭɱɧɨɣ ɤɨɧɮɟɪɟɧɰɢɢ ȽɆИИ ɢɦ. Ⱥ.ɋ.ɉɭɲɤɢɧɚ (1982). Ɇ.: "ɋɨɜɟɬɫɤɢɣ ɯɭɞɨɠɧɢɤ", 

1984. ɋ. 14-41. 

5. ɉɥɚɬɨɧ. Фɟɞɪ // ɋɨɛɪɚɧɢɟ ɫɨɱɢɧɟɧɢɣ ɜ 4 ɬ. Ɍ. 2/Ɉɛɳ. ɪɟɞ. Ⱥ. Ф. Ʌɨɫɟɜɚ, ȼ. Ф. 

Ⱥɫɦɭɫɚ, Ⱥ. Ⱥ. Ɍɚɯɨ-Ƚɨɞɢ; ɉɪɢɦɟɱ. Ⱥ. Ф. Ʌɨɫɟɜɚ ɢ Ⱥ. Ⱥ. Ɍɚɯɨ-Ƚɨɞɢ; ɉɟɪ. ɫ ɞɪɟɜɧɟɝɪɟɱ. 
Ɇ.: Ɇɵɫɥɶ, 1993. 

6. Beall S. M. Word-Painting in the 'Imagines' of the Elder Philostratus // Hermes, 121. 

Bd., H. 3 (1993), P. 350-363. 

7. Fowler R. The Second Sophistic. // The Cambridge History of Philosophy in Late 

Antiquity. Volume I. Ed. by Lloyd P. Gerson.  Cambridge University Press, 2010. P. 100-114. 

8. Goethe J.W. Philostrats Gemälde. Goethe`s Werke. Bd.: 39. Stuttgart und Tubingen, 

1830. S. 3-73. 

9. Kennedy G. A. Later Greek Philosophy and Rhetoric // Philosophy&Rhetoric. 1980. 

Vol. 13. № 3. P. 181-197.  

10. Lehmann-Hartleben K. The Imagines of the Elder Philostratus // The Art Bulletin. 

1941. Vol. 23. № 1. P. 16-44. 

11. Philostratus the Elder, Imagines. Philostratus the Younger, Imagines. Callistratus, 

Descriptions. Ed. By T.E. Page, E. Capps, W.H.D. Rouse. The Loeb Classical Library. 

London: William Heinemann LTD, New York: G.P. Putnam`s sons. 1931. (ɉɟɪɟɜɨɞ ɬɟɤɫɬɚ ɧɚ 
ɪɭɫɫɤɢɣ ɹɡɵɤ: Фɢɥɨɫɬɪɚɬ (ɋɬɚɪɲɢɣ ɢ Ɇɥɚɞɲɢɣ). Кɚɪɬɢɧɵ. Ʉɚɥɥɢɫɬɪɚɬ. ɋɬɚɬɭɢ / 

ɉɪɢɦ., ɩɟɪɟɜɨɞ ɢ ɜɜɟɞɟɧ. ɋ.ɉ. Ʉɨɧɞɪɚɬɶɟɜɚ. Ȼ.ɦ.: Иɡɨɝɢɡ, 1936.) 

12. Shaffer D.  Ekphrasis and the Rhetoric of Viewing in Philostratus's Imaginary 

Museum // Philosophy&Rhetoric. 1998. Vol. 31. № 4. P. 303-316. 

  

59


	Logic in the Byzantine Tradition "3353353 Византийская логическая традиция
	Е.А.Маковецкий. Риторический памятник второй софистики


